
 

In 1998-99, I researched and wrote my master’s thesis in sacred music on Yiddish religious 

folksong. At that time, I was a senior-year cantorial student at Hebrew Union College's School of 
Sacred Music, in New York City (since renamed the Debbie Friedman School of Sacred 

Music).  My master’s project also included a recital of the music I researched.  At the time of my 
research, no archival collections of field recordings had yet been digitized, and most were open 

only to academia-affiliated researchers—fortunately I was one at the time.  Thanks to Jennie 
Romaine, YIVO’s sound archivist then, I was able to listen to the Ben Stonehill and Ruth Rubin 

field recordings on reel-to-reel tape.  And I was tipped off to field recordings made in the late 
70s of older Miami Beach Jews.  I also tried, in the limited time I had, to interview as many New 

York-area haredi Jews as I could.  All these efforts, and more, are documented in my thesis.   

In the past ten years, however, the digital revolution has opened up a vast quantity of archival old 
field recordings, accessible to anyone with a computer.  Hundreds of previously unknown songs 

and melodies have surfaced.  To give just one example, a version of the song that gives my thesis 
its title, Tseydo ladorekh (Provision for the Journey)—which I knew only from an Israeli 

friend—was subsequently recorded commercially by a hasidic singer in Israel.  Yiddish folklorist 
Dr. Itsik Gottesman has documented variants of the song extensively, using my “field recording” 

as well as other field recordings, on his online blog Yiddish Song of the Week.  Moreover, songs 
sung in haredi (ultra-Orthodox) communities, and some of the singers, have become more 

accessible and open to communication.  In 1999, I theorized that the Holocaust caused a radical 
disruption in the transmission of older religious folksongs.  But now this hypothesis needs 

retesting. 

Nevertheless, at this point I think that my effort to understand the broad scope of Yiddish and 

Yiddish religious mixed-language folksongs, and the communities they might have originated in, 

are still relevant.  I look forward to further discussion and research. 

—Cantor Janet Leuchter, New York City, June 2021 

 




































































































































































