BIOGRAPHICAL ACCOUNT AND MUSICAL CONCEPTS
OF A TRADITIONAL YIDDISH FOLKSINGER

Toby Blum Dobkin

Columbia University

Yiddish G6601x

(ecourse given in Fall, 1974)
paper submitted April, 1975

Dr. Barbara Kirshenblatt-Gimblett



Case Study of a Traditional Yiddish Folksinger

by Toby Blum Dobkin
Columbia University

I. Introduction.
II. Biographical Account.
1. Geneology.
2. Chronology.
III. Musical concepts, Attitude, Esthetic.

1. Attitudes about creators of music.

2. mea—spe@nz&ﬂnﬂﬁr.g(ogess\wfﬂ=

'b cmshuaiaabs, < pecialists

B e gd&usmrﬁs ,@ro&é$«mw53

2. ABEsdes olond cloouX gerfsrwers of st B Speciakisss .
3.Attitudes about music. =TS > '

a, attitudes about relation of text to tune.

b. positive and negative attitudes.

c. terminology and categories of songs.

IV. Transmission, Learning and Acquisition,

1. Transmission within the community; transmission
through time,(chronslogical Lransmission’)
a. adult-to-child.
bl C}lild"to—childc
2
Transmission to and from other communlt s; transmission
through space.(& 6 e0ara il trandraissiony
a., nation-to-nation.

3., Memorization and learning process; the mechanics
of commiting an item to memory.

L, Transmission specialists; hoyfZingers as agents
of both geographical and chronological transmission.

5. Graphic agents of transmission; books.
6. Mechanical agents of transmission.,

a., records,

b. radio.

c. film,
d. television(today).



V. Performance Settings and Occasions.
1. Purim,
2. Peysekh,
. Shabes,

. Upshprekhenishn,

3
L
5. Tsunemen,
6. School and Schoolvard.
7. Workshops.
8. Banketn and other organizational activities.
9. Dramatishe krayzn.
10. Visiting troupes and performers.
11, Warsaw theaters.,
12. Ghettos and camps.
VI. Conclusion.

1. Miletein's rele as transmission specialist,

2, Aftermath of the folksong project.



Note:

There are several problems I have encountered

in the course of preparing this study.

Most of them center around the questions in-

volved with translation and translateration;

for instance:

- how manv of the Berms should be left in Yiddish?

-~ should such terms be glossed as they occur or
whould there be a glossary at the back of the sudv?

transeribed .
sEEEsees or transliterated?

~ should Yiddish terms be

For the present time, I have not attempted to

deal conclusively with these problems, but have

concentrated instead @n arrangement and analysis

of the material. It# micht be useful to have

a few seminars with other members of the Fdksong

Project, to work on these problems and others,

and perhaps to achieve some uniformﬁi¥k¥§§ﬁ,

makeup and s%mkm technical aspects of thebtudies.

Other problems that it might be usefil to discuss

would be: how muchho include in the wav of references
thheoretea ,

to methodologicalﬁand other material: Hymes, Goldstein,

etck; how much visual material (charts, photographs,

etcb to include. We might also discuss problems

k

: o . :
of annotation andAsong text and repertoire analysis.



Introduction

This case study a@s the outgrowth of two courees
in connection with the Yiddish Folksang Broject at
the YIVO Institute for Jewish Researchs

1. The Anthropologyv of Ashkenazic Jewry II
(Yiddish WW303v, Sprine 1973)

2., Topics in Yiddish Ethnomusicology

(vyiddish G6601x, Fall 1974)
The aims of the Yiddish Folksong Project, under the
direction of Dr, Barbara Kirshenblatt-Gimblett, were to
explore the role of music and other forms of expressive
behavior in East European Jewish life through interview-
ing individuals who were former members of East European
Jewish communities and by then examining the interview
data.

Rather than attempt to form generalizations on the
basis of this data, the goal was to compose case studies
of individual singers. Thse studies would , ideally,
include the regearchers' armangements of and &nsights
into the material; the core of the material would consist
of the informants'own werds.

The individuval upon whom this study is based is
Jack (Yitschak) Milstein, a tailor presently living in
Brooklym, New York, who formerly lived in Shidlovtse
(Szydlowiec) Poland (pop%ﬂ939, approx.10,000), MNr.
Milstein is an acquaintance of my family - in fact, he
and my father had met in concentration camp; Mr. Milstein

refers to my father as his lager brider (camp brother).




Although I had known Mr, Milstein only slighty before

we began the project, I had notigwed (and my parents
pointed out) that he seemed to have an exceptional
memory for detail, a strong nostalgic but not blindly
sentimental attachment to his former home town, and a
ready supply of songs and anecdotes., I asked Mr,
Milstein whther he would be interested in being inter-
viewed for a YIVO project concerning Jewish songs

and Jewish life in EastemEurope, and he enthusiastically
agreed to participate.

The ten interviews that supplaed the date for this
case study were conducted during theperiod Feb. 27, 1973 -
Sept. 18, 1974, Theyv tookblace at the home of my parents,
Frania and Boris Blum, in Brooklyn, New York. They
were usually held in the living room - we each sat in
upholstered chairs and thgaigggerecorder was placed on
a pillow on a table between us. In some of the interviews,
a hand-held microphone was used; in others, a condensor
micppphone. Each interview was recorder on 90-minute
cassetes (45 minutes on each side). O0On two occasions,
only one side was recorded., In most of the interviews,
only Mr. Milstein and mself participated; people often
walked in and out of the room, however, and on several
occasions other people particpated in the interviews,

offeréng comments, questions, etec,



3.

The first interview was almost entirely unstructured;
some of the subsequent interviews were mnducted withthe
and in some cases compiled =mm# or adapted by members
of the project seminars, My approach was to sometimes
direct the interviews so far as general subject-matter
was concerned, but to in no way attempt to ask leading
questions., Even where bfdad subject matter was concerned,
I often allowed !r, I[filstein to channel the conversation,
since one of myaims was t find out what the areas NMr. Milstein
considered important were. We often discussed the topic
of future interviews ahead of tiﬁ%??%ﬁggggtgggu%Opics, etc.
Once an area was mentioned during an interview, I attempted,
if it was at all possible without breaking the flow of
the conversation, to obtain more specific details - %ﬁé
sang a particular song, how, what general occasions, what
specific occasions, etc. In general, I attempted to direct
the conversation from broader to constantly more detailed
informat ion.

The case study attempts to apply my own analysis of
Mr. Milstein's areas of concern vis4a-vis Shidlovtse., I
have made no attempt to "verify" or "prove" his statement
outside of detailed questioning during the interviews
themselves., The material is presented as mo more and no
less than what it purposts to be - the remembrances and

opinions of a former member of an East European Jewish



community that was destroyed by the Nazis.,

The:opranization of the material into four broad
areas of concern; biogrephieal account; musieal concepts,
attitude, ethetic; transmission, learning and acquisition;
and performance settings and occasions, is based upon
ideas generated and agreed upon by thefembers of the
YIVO Folksong Project seminars. They have been&mposed
from without, to lend readability and uniformity to
the studies and to lend some manageahility to @ asmewbat
amorphous body of data{although some of the interviews
were structured,rf}ftgﬁaterial often appeared scattered
throughout sevdral interviews.) The sub-categories are
based upon my understanding of Mr. Milstein's areas of
concern, as well as by the limits of the material avail-
able; the ten interviews have by no means exhaus$ed lr.
Milstein's repertoire or reminiscences.

I have attempted to cearly differentiate my own
analysis from Mr, Milstein's own descriptions; each section
contains my analysis and comments; the indented material
is my free translation of materal from the interviews,
which were originally conducted in Yiddish. Although
the translation is free rather than literal, it closely
conforms to the Yiddish, All the material that was recorded
is included in this case study, with the exception of:

-song texts (only first lines have been included here)

-long passages describing the plots of phays of
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films (these have been condensed, or, at the least,indicated.)
-repetitious statements.
- My own guestions, except where Mr, Milsten's

sta@ent or the general.topic was clearlv prompted by

.
3e
e

my own guestien or comment, e
—~ the waleriad from (nbectigy) ®10, Witk nas been 1ncorpor adel) O
Yiddish terms have been retamned in several cases:

-where this terminology is indicative of concepts
or categorization,
-when the terminology describes specific East
Epropean Jewish items, acts or concepts,
-in the cases of certain idéomatic expressions.,
(3155488 will eventually be provided, but for the
present time the expressions are left unglossed.)
The foldowing conventions should be noteds
-Yiddish terms have been underlined,
-Mr. Milstein's statements have been indented and s ?5(2 ’3@0&3 :
-y analysis ha® not been indented.
~-Comments by myself within the interviews have
been included in the indented material, but placed
within(parentheses).
—Commen%g?%§gpgg%lgng%ﬁg}eWEab Mr, Mistein and
myself have been included within the ®® indented
magdrial, in (parenthesés), nrefaced by the person's name.
-After each irdented passage, I have indicated

the tape and side from which it came by giving this

~

21

inf £3 sn | P ape « Sdedr |\ -2
information in | square brackets . “axiM%ﬁ V,Sden E~

- Pwuj glosses W HAA e ntended mavenal
WWade bveen placaed WA N Es%.uo.r& \orc_c_ke:{:gl )



For more accurate and more detailed infommtion
about the interviews, the Yiddish transcripts or the

tapes thmmselves must be emnsulted.



Biograbhical Account

Most of the biographical material obtained during
the interviews with Mr, Milstein has been integrated into
the three main categories: musical concepts,atditudes
and ethetic; transmission, learning and acquisition;
and performance settings and occasions. The biographical
account in this sectiom will therefore be rather brief,
Preceding it will be a geneology and ch%gggfgg§95gffgc%g§erial

during the tenth interview, September 18, 1974,
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b. Shidlovtse June lo, 191k

mother - Rokhl Draynodl of Saidlovtse. occupation - kept d' gesheft fun aalentarye oyfn mark.
Tather - Motek (Mbrdkne} Milshtayn of Shidlovitse. occupation - turner -~ "holts tokazsh.'
siblings - 2 sisters, 2 brothers.

. Childhood and Schoolinz in Shidlovtse.

1)b.Shidlovtse June 10, 191k. grew up in Shidlovtse.

2) Education - in Shidlovtse, kheyder and Eoyllsne shkole. from sge of L.
1918-1925. one-half day in kKueyds sxmeaX?xinyxioocxxkyt® shkole and
one-half day in kheyder. learned alﬁf bays, khame etc.

3) Talmud-Toyre - 2 years - from age 6 to age 8.
(better teaching than in other school. another systea.)

Influential people during his childjood:
Aunt - npow in Argentina - Dvore Pérl ﬁraynodl.(today Aichenbaum).
e ighbor - éilke Paris.
Sister - Tsipore - garls came to sing on Shabes.
Chazn - Avrum Gerberman.

II. Work as tailor in Shidlovtse and Warsaw.
(lived in Shidlovtse until Hov. 11, 19L2.)

1)Began learning tailoring #r. in Shidlovtsa.

2) worked at tailoring . in Shidlovtse.

3) Waksaw - seasonal work in years 1934-1939.- Seasons were approx. from
Oct-Jan, March -June. _ :

Lot Chai st
P N Y <, GAan s e

Y.

| £ §Fe L f - e il %
~1LD“*U“ wdthi~Tgf5w§0wu~2ufv‘:wawﬁf

Leibush Chustecki - Priend - professional artiast

Moy -Khiel Shayn - artist (as hobby ) { i wucis e b Aaiise S g e TN T



(influentisl pechle in Shidlovtse-Wmewass, cont inued :)
Leibl Vasershtayn ~ from Dramstishn Kreayz

YM
Velvl (Volf) Shterk -/ learned shneyderey from hdim.

Musicelly

/Influential pecple in Werssw(not persenal friends; from theater):
Yosele Kolodne (singer).
Lole Folmen (singer).

Kipnes(singer).

III. Woeld Wer II (Camps)

1)Skerehisk(Hesak). TNov. 11, 1942-Aug.1Gklk.

2)Solyuv - Aug.194L-Oct 19LkL.

3) Tshenste khov - Oct.194k-Jan.15,1945.

4) Bukhenveld - Jan.15,1945- m&a.Feb.i9u5.

5) Leuras - (in Tiringen) - Feb.1945- beginning April 19L5.

6) Alekn(neer Dekheu). two weeks. April 15, 1945 -approx.Apdl 22,1045.

7) trensport to Tyrol. 8 days.

8) liberation. lmst dey of April, 1945. "This wes my birthdey; I wes reborn egain.”

Iv. After liberetion . (Germeny)

1) Mey 1, 1945 - Mzy. 20,1945. (neme of €taticn:)Steltekh}. (neme of town:)Heldor?.

2) Feldafink - epprox.Mey 20,1945 - Sept.194s5.

3) Shvindegg(?) (pesr Milderf) Sept.1iGhS-end of June 1950..



¥\

V. USA
1) NY . July 3, 1950-July 15 or 16,1950.
2) Samfprd, Florida (to Umle). mid-July 1950-Cct- 1950.

3) Youngstown, Ohio (to Uncle). Oct.1950-summer 1957. worked as tailor.
also attended USA International Institue to learn English,1950-1957, tuww
or these times as week after work.

(lost job?)

L) Brooklyn(Linclon Place) 13 1/2 years. 1957-1971.(beaten up?)
5} lived temporarily with friends (in Brooklyn?) for several months.

6) Brighton Beach. present address From June 1972.
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Before presenting the main body of the case study,

it would be fitting to present, as an introduction, material
describing Nr. Milstein'stoncept of his shtetl and of his
home-1life there. The word shtetl will be used throughout

the case study in the sense in which i believe Mr, Milstein

uses it - as:

-a diminmtive of shtot (city).

-2 term of endearment for shtot.

-a term describing an East Europeag7g%ﬁ§unity

of a certain size, compositinn, and character -

a small(compared to Warsaw), relatively industriajized

larg

. e .
town(compared to a rural area), neither a city

not a small village.

( The shtetl was 90% Jews. The 10% goyim

lived inter di shtot; around the shtot.

. Shefner came to our shtetl to e =

cive a speech, and wrote a whole article
in the Folkstsaytungz. He said that
Shidlovtse is such a Yiddish shtetl
that 18 he wants to see a goy, he has

to wait until Wednesday, when there is

a fair.,

L

In our home, almost everyone sang. We liked its
were there better entertainments? Who had a
patefon? Where was no patefom in the beginning.
There was a gramofon, with a big tube.

(Did you have songbooks at home?)

I remember that my father had a liderbikhl.
I don't remember the melodves. It was a
whole book with.one song abat the one-time
city girls and farmers' girls,

(In Yiddish?)

In Yiddish. When my father was young he also acted
in the dramatishe kravz. In the Kishefmakhern.
Later he was religious but he didn't forbid me

to arumtorn at the teater too. Because he said

it was bayirushe.




(Was he also from Shidlovtse?)

Yes, His younger brother a%go acted in

the Kishefmakherin. Either or my father

was Hotsmakh; I don't remember. It was before
the f¢rst world war. My father's younger
brother was in Russia; he also loved music
very mueh. He came back n 1918/1919,

His son wrote that he brought back a piece

of dried bread. He @aid, "My son, if you

knew what a possession this is in Russia;
there 1is hunger there.

(Did your family have records?)

No. We dadn't have a record player.

In our home we had a mandolim. Wz 211
played. My sister, my brothers. Every
melodve we knew was oyfgeshpilt on the
mandolin,

How did you learn to play?)
By listening.

(Were there other musical materials
in your home?)

Only the mandolim. My uncle plaved the
fiddie and my grandmother's brother gave
chidren fiddle lessons.

(Did you sing when you were with people?)
As I told youy for example, at a kak banket,

when I was told to sing, I had to sing, so
I wouldn't be untershtelik.

(But especially aroysgetretn?)

When I went on the stage, there was nothing
to sing; in Got Mentsh Tavl there was no minging.

(Did your family like to sing certan songs?)

I had an uncle who was a chazn., His name was

Yosl Avzenberg; he died in Treblinka. My mother's
sister's husband. He lived mostly in Warsaw; shortly
before the wae they came to us. He was not only

a chazn but a bad¥n also. He had a neighbor who

was a badkhr in Waraaw, who s2id to him, "you have

a gr*ﬂ shtime; why don't you come along?’ He

o [ e

didn"t want %o ba21ngen a_kale; just to entertaln-
he didn't 1like it. Fe 1liked to go| on? jwhen peopl
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were eating; they liked to be emBertmined
with various lider, naye shlagern, etc.

When we had the last Yom Kipur, he still
davened in our shtetl; imagine; when we were
not allowed to go. Two days after Yom
Kipur, "we were oysgezidlt, and from then on
he was not there.

He had a son who had a laybn-ghtime. If he
is alive in Russia, he must be playing in a
opera somewhere., A tenor; his name is
Srulek Ayzenberg. But I don't hear
Anyghing of him, Not only d$d he perish
there; also an uncle and a brother of
méne| in a jail? |,I thing if he were

singing in an opera or somewhere I would
have heard of [ from?] him today.

L8-2]

Mr, Milstein' description of his home-life in

Shidlovtse is of a life in which music was a natural

and even necessary vehicle of expression and entertainment.
He describes his family as one which gravitated towards

music, whether professionallyv or as enthusiats.
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Musical Concepts,Attitude, Esthetic

The rubric, "musical concepts, attitudes, esthetic,"
is necessarilylinked to that of "performance.settings and
occasions;" that is, the types of musical hehavior cannot

- or should not - reallv be viewed apart from the defini-
tions given to these types of behavior by the members
of the culture infuestion. A culture may have very
rigidly-~defined categories of performance, linked to
specific terminology. While it is probably not possible
or in fact desireable to view verbal behavior from an
entirely emic point of view, it is useful to examine some
of the attitudes associated with a particular culture,
as described by a particulr individual in retrospect.

It should be noted that ir. Milstein's statments
have in many cases been occasioned by questions on my part,
These questions have not, for the most part, been hcluded,
Howevey, when the prompting has been direct - so specifie,
for instance, as to suggest a particular term to nigm,.n
this prompting has been included (in parantheses).

The area of musical concepts ,attitudes, and esthetic
is one that is bound up with an attempt to =Exkabkiksk determine
an emic scale of values, Without attempting to establish
a finely detailed taxonomy, it is useful to note the genres
suggested by the informantts use of terminology. The fact
thet a particular individual from a particular town uses
specific terms does not prove that the terms were in
general use - or were in use at all - in the town Dbefore

the war, It does suggest, however, that the town might



have beenpne of the areas in which the infermant lived
or eead
in which he might have heard/ such terminology.



V.

_Attitudes about creators of music

Collectors of folkSongs may be very conscious of the
problems surrounding the atea of etymology. Where a
song came from, although perhans not as important as how
it functions and who sings it, still presents an often
tempting limerefr inguiry; “scholarly inquiry" and curiosity
are, after all, quite closely linked, and it might be assumed
that a singer of a song is necessarily curious about where
the song originated. However, this is not necessarily
the case., In the course of the interviews with Mr, kilstein,
I often routinely wmsked wheéther he knew where the song
came from or who had written it. One of the reasons this
guestion was asked was that the answer might provide
infometion that might be helpful in annotating the song -
for instance, fx if the song was said to be by Gebirtig,
then Gebirtig's works would be a possible starting-point
in annoktion., In addition, the answer might provide even
more valuable information about the accepted or supposed
etvmologv of the song, according to the infamant or even
according to the consensus of the communizty, as well as
about the values attached to songs of different(supposed}l
origans, lir. Milstein understood that I was not looking
for the "correct" answers about the origing of songs,
but for information about whehler singers or listeners

were aware of ar interested in such origins.



Although now Mr, Milsteiyis interested in songs as
products of specific writers, he notes that his was not
always so. Awareness of songs as products of spedific
creators is something that must be acquired.v In answer

to the question regarding who wrote

Mr, Milstein zmxw sdad:

who wrota it 1dnth
thor
lider:

(\' fexrg

b-2]

The awarenedd of the creators of songs grows, it seems
ag the listener grows up, and also as the community (or
group withan the community) gows more sophisticated.
Many of the answers to my questions about songs' origins
reveal that although authorship of a song may now be

known, it was not always known.

At that time, I didn't realize that there
were writers who wrote songs/shraybers

vus shraybn lider/ - I thought that eweryone
knew fun zayn kop aroys. Por instance,

I didn*t know that Gebirgis's songs

were by Gebirtig.

Te-1}

We return to the varshtatn. The tailors
égnzégtigr gonzs than Hemerl Hemeel Klaps
At the time, lonir gayﬁe aizéeﬁ Shznﬂz
Ve 3 : 3 MOGern, 2 -

3@5 iigiidg ?argemdidn’t tnow the names fun shikayber.
sfswritursy For instance, we sang Kinderyurn

and didn't even kmww it was by Gebirtig.

Affter the war we found ocut that Cebirtig

e peex hot geshribn,

0B

e
(s

/“sings/lomir bayde a libe shpilny -ele-
-d

¥

A3 .
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There are actually two kinds of lack of information
being noted he%ééM{éc%l%§t§ﬁ?ormation about the specific

creator of a song, and lack of the concept of a specific

creator of a song. In the first case, the missing infor-

mation is something that the listener to a song simbly

does not always have access to; in the second case, the

entire realm of “song” is viewed in a different way,

comparable to the romantic view of "folk song" as song

without literary origins. If viewed in this way, all

song becones folk song. Since a song does not "belong"

to a particular writer, it belongs to evervone:

(Who wrote 1%7), 10,
I don't lnww, Ve didn't know zhmwk ver sis

g{paet, W@ did lnow that there was a E&aiik...

é§ aang a song thaaeg it was only here that we
ound out that Varshawky had written it

Der Milner's Trern X

/[ sings/ Oy vifl yurn zenen farfurn zayt ikh

]

bin a milner du @ hCm-

(=-171

I don't know, Today we know that

had a mekhaber., We didn't know thztsgggﬁ

gidﬁﬁgw]thatfa song was born somehow,but )
mow from where it came. '

hwee, that's all, - tete

La-2
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If the creator of a song is known and admired, his
songs may take on the prestige of the wroter. A wroter
and his works are linked; a wroter, it seems, gains his
reputation through the songs he creates, andthe attitudes
towards RX® songs are in turn affected by the esteem in
which their creators are held. The reasons for a reputation
may be linked to personal gualities attriputed to its
author eombined with a special talent for composing songs.
(WWhat were the balibste lider?)
For instance, songs about love...
(vhich songs do you, personally, 1ike?)
- it os m 7
The shenste lider and we didn't know from
whom the songs were.
[éing§7 Hey, tsigalekh, kimt aher tsu mir geshvind -~etc=
A song of three strofkes and such a big tragedye in it!
(Dou§gﬁ think it's a true story?)
I don't lmow,., Gebirtigz was such & troymer; b
he put_it together so sheyn 2x/tsuzamenge- a
shtelt/ 3 in three strofkes there is a 5

whole lebnsgeshikhte.,
I don't know who brought it to our shtetl.

Ce-11
That a creator of a song gains recognition as a
differant kinds of terms
musical specilistis evident in the kmrmifm¥mgy/employed
to describe such specialists (shrabers; mekhaber;poet)
and the creative process itself (a song may be geshribn

rather than geboyrn; fun Gebirtig- rather than fun kop aroys.)




There were other kinds of specialists who were also creators
of musics; a different value was assigned to their creations,
and the thrminology emploved to describe them reflects

this défference.
S (Whe wsle Hhe woerds te Mesd e Byl 2
There was a bilige poet who lives in Bragzil
today;.he wrote such flakhe lider, but far
der shil-gas iz es geveyn gut. ”
(Another example of his songs?)

/[ sings frag.,7A meyle fin akhtsn yur, nit ire
gelokte/7_/hur.” ~ete-

Then we saw that s'hot night sehat
shim tan, ; i o

(But people sang i%. Why?)

AT woms, RRRS T e e et 0, Sing 1idery
B gekafhert. -

(You were not like that?)

Ko. I liked shayne lider. Not abhi zezugt,
tVus hayst, shayne lider?)

fun g _gutn shrayber. And thex melodye...
For example, there was in Warsaw ths song Zuleyka.

Zﬁéing§7Tn vedn oyke shvimt a flam -ete-~
L-23
Not a poet, but a biliger poet; on retrospeet, his songs

are seen as appropriate for a certain place(shil-gas),

time (then, before people knew better),and person(melomaner).

However, when the opportunity came to hear better things,

"it turned out thathe was not a poet at all":

2



(Were there songs to tease?)

No. In our shtetl there wus a shtikl a

cheap poet -~ a biliker « For every
occasion he farfast a 1 Even about his
own brother. His th was a workery he
AL, T e R
pam g want - ey go
marriéd. When /she?/went to learn shnayderay
bay a fwy, this woman was a shvegern to

tht; arfaser fun di lider.

@ﬁ@%ﬂMMrf bin 1kh alt gevern '
‘ Fin ka libe firn ¥3mg hod ikh nit gevust -eto- “

Then there was a song about a girl kekxhkt
whﬁ hot tno zim geshy! bn with a Hasidiﬁh
mang she hated him. Shek had anothbr
boy who was handsome = imynt veltik, It
Was a ‘&mﬁ mryg ;‘%n B LR B 0:.}5‘,

S!Q'refuacé; her ma gave i:he* souple
an & exgadlr to Pmeil it
The poet was called Ri tar. Today he
lives in Argentinas.

sings, n‘ag.]ﬁy vay, khob azoy gevolt
f v;kgwém a khusid un genimen a yam w”

‘here was an ocourance; a girl hot zikh
mhma&t. He also wrote a song.

sings A meydl mkk fin akhtsn
[‘ m&]ﬁi&t ¢ blonde hur n»e‘ki‘;m

I don't remember 1%, because z'iz night #=m
ﬁ en azoy interesant.

ter, it turned out that he was not a poet
at all,..we heard shenere lider, from Varshe,

L2-21
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The song is identified with the creator - not a mekhaber,
but a farfaser. A Dbiliger poet creates bilige lider,

yet even among bilike poetn there are gradations.

(What is a biliger poet?)

We had another one...let's say today. Heyre,
if a 114 is geshafn, as long as it's sung,
it's shoyn a 1¥; even if it byg of kapure,
Tike %How Much is that Dogzgy in the Window?
Wag this a literarish song? No. Or Saint
TLouls Bluess

7 sings frag./

Does it have any tam? Theee are lider?
There were such brukave shragbers in our
shtetl; they could even write bettwr than
them, Put hhey weren't thought much of.

(But people sang their songs)

He sang them héheelf. The other one was
a bisl a tsedrayter.

/[Teings. Gives example of“Xale Hayst Brandl/

Toeg this have a haft? Is this literarish?
Tike the Saint Iouls Blues.

/Texample - ridicules - frag./

B=ml



I don't like such things; it's gurnisht.
But the other one/=was a little better/.
Let's say, A Mevdl Fin Akhtsn Yur.

It had mer a bisl a besern tsugang.,
The other one was called SHaya Shvartsfiter;
he lives in Israel; the first one lives
in Prazil, He did once shayn farfast

a lid. Once in our town kkmxm a boy fell
in live with a girl from a mer chsidishn
family. He shot himelef; 1925.24, He
didn't shoot himself to death; he wasn't
such a fool. This shbgoting led to their
martiage; her father relanted and they
went to Brazil, That Chaym wrote a song
about that couple.

[ sings/ Shoyn tsvelef a zeyger mitogtsayt -etc-

But there were no factories in our town.
This was aktuel,

His own brother was a worker and fell
in love with a chassidie girls they
didn't allow it. DBut they got married
and he hot farfast a 1id about his owm
brother.

[/ #twt singg/Zibiten yur bin &k alt gevorn -etc-
#song uses real nameg/

Hot hot zikh geyekdt; he didn't speak welly

dokh zingen hot er gekent shayn., They say

that when he was on the ship deck fmwon the wag to
Brazil he made money ; he sang the song Titanie,
(Do you know this song?)

It was when the ship Titanie went under.

It must be in the archives here, Maybe I
remember some.

[pums_7

I remember the melody.

/ recites some of the words/

When the ship went under, I wamn't born yet.
In those days theee all sorts in our shtetl;

a meshiginer layzer; a meshiginer Mendlj
whieh shtetl didn't have a mekhiginer?

A
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Chuttpenikes themeslges tsugeshafn g%qfassg tune/
4 g/

2R vorise [dasuin 284

/“sings/Vus toyg dir dayne shikhalekh/? _/un dayme
nes/ herelekh kemen [%éﬁéﬁé?n =eto-

There were certain tsuzamenshteler fun ldder
that had no tam. BPut the mpmpx people liked it.
There was one groyse fafaser fun di lider.Chajm
Rikher/? Je was a bisl beser, There was
another who was even lower than him,

Shiye Shvartsvinkl,

/eives example of rhyme he doesn't consider
very good: Randl/Prandly ,fudem;Ruden/

pDid this have any nanushesdlkayt?

He/? /elso made up song in lager with the
tune of...its not in my memory because I
didn't like sueh songs.

(Did ever write any?)

No.

(Never?)

No. I¥h hob nisht gehaltn derfid.

The one song I liked then was Chanele Lernt
Laahnrxﬁ¥gash.ixk&axﬁxkﬁx&txu&xﬁ Spmeone
sang 1%t to us at work/=in Warsaw?/It was
very hartsik.

/“singg/Bin ikh mir a lerer un ler lushn-koydesh

The tailors sang about Lomir Bayde A Libd Shpiln.

o1
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Those who created tunes were also specialists; when MNr,
Milstéan knew who the author of a soné}%gg, he didn't always
know who wrote the tune. One group held in gk high esteem
as musical specialists were the Modzhitser Bhasidim. Their

muséc is described as literally hypnotic.

32:&: are all sorts of smires. At our home
iires were sung every Shabbes, Fritig-tsu-
nakhts, Shales~sides. The best were all
the niginim of the madghitnar Chsidim,

There was a legend that the Modzhitser Rebbe
created such beautiful melodyes, zmires,
niginim, $hat when he needed an operation,
he refused farshluf-getrank and instead,
when he lay on the operating table,he
created a melodye.

¥ /[ humg/ Ya la la la ~ete-
Close the machine so we can get a Siderl.

gings above nign, using Sider and wearing hat
£ Mnikhu va‘aimkﬁu ~-ete- 4

This was one mmire, A Modszhitser. They
~had many others - this was the most beautiful.,

(Did other people have other melodies to
thie passage?)

Each one could sing what he wanted.
(D8 you remember other niginim?)
YR woant Oﬂﬁq'FLQngage'xﬂf%?ﬂ:Mi

(No. 5T onty veligyeze )

{How is it that your shbtetl had contact
with the Modzhitser?)

Modzhitser niginim were sung all over.
Here too; even today. This week they
had = the Lubovitsher on the radio.

They sang unx an umordening. It seemed
«asnisht rikhtig. The lubovitsher are
different. The lModzhitser are an osnam,
Even if you hear mm a record of the
Modzhitser, it's still osnam~sheyn. They
are the shenster niginim, vus gay trugn.

[2-1)
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The concept of a specialist in creating music is
one that carries with it implieations of both a special
gift and a professionalism that is to be respected and

which cannot be assumed by eweryone.

tAgs (D9 you ever write a song yourself/ farfast/?)
Nos I knew I had no talent for it.

(Net even for yourself?)

No. I'1ll tell you why. I didn't like it

when,for instance, I told you there wag a

treger who llked to farfasn lider. I saw

how such a nebekhl looks, I myself wouldn't

even like 1t / the songs/. His name was Shiye
Shvartsfiter.

{(What kind of songs?)

e H25£85% song about hiskale.

(Sing it.)

No. The words are very bilik.

For example, people liked it when a shtikl shlager came.
[/ hums example of balik 1id,/

They liked to sing along with the melody.

There was a song sung in‘Warsaw.ﬁ[Eb Shiye

Shvartsfiter took the melody/.His kale was

named Brandl and she was from Rudem,

/Singg/ Az rayshn raysht men in a randl,taderisabonm
Mayn kale hayst Brandl,baderisabom -gte-

Nu, does it have a bedoytung?

Or, he would sging such a sentimentale 1id.

I don't even think it was his,

/ sings/ Ixh hob mayn kale baglayt in shpitul arayn -etc-
What kind of badexytung does it have?

In those days there was a song; the hoyfzingers came...
Fut this had & mer a gresere badoytung.

Tt was about the first world war.

/ sings/ A shnay un a vint un shorembint -ete-

C3-2]



(Did people like the bilike lider?)
No., They made fin of them.

(Where did %khey sing them?)

im in conecentration camp., _He sang his

We met h Zﬂ?arkoyfﬁ7ﬁe lies in Israel today.

bilike lider to himself.
(Do you think he sings the songse today?)
Who knows.

[3-2]

The other/? /shenere lider. They had more
,inhalt and at least he gave them a good pelodye,

(In which lager?)
Yaneshev/?_/near the vasl,

(D@dpeople want to hear the songs?
They made fun ofthem, aul

(In what vear?
1940, v )

[2-2]

(You say you didn't write songs yourself,
Did xyou ever add, change a song to improve it?)

Nos. I liked songs by gite shrabers, If
I fean't/, why should I attempt it?

[s-27)

(Are there any songs that are "your" songs =
that people associate with xw you?)

No - not with me. If I would /=have?/ baganen
something that becamm a hit, that people
talked about, it_would be something else -

but / like this?/ why?

La-\)
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Attitudes about performers offwsic

Bongs may be identified with a particular performar
as well as , or instead of , with a partioular creator..
The creator and the performer may be tThe samé persons
a specialist in song creation may x& also be a specialist
in performming - a hgvfzinger, a chazn, a Modzhitser
Bhosid, even a biliger poét, may sing the songs that
he or she has written. At other times, the performer
mayv be admired not only for the performance or creation ,
but for the interpretation of what someone else has created.
What might in other cases be viewed as doing violence to
a sory's integrity, becomes, in the hands of a skilled
adapter, something to be admired.

Performers are also transmitters, and while certain
performer/transmitters, such as hovfzingers, will be
dedlt with separately in the section on transmission, it
should be noted that all performers are transmitters, a}ly
instances of pe rformance-transmission provide examples
of performance settings, and all the descriptions by %
an informant provide examples of musical concepts and
attitudes. The divisions are for purpose of manageability
y and the categories are not musually exclusive.

Performing specialists might be described according
to thelr degree of talent and according to their professional
status. While the two are 1o some extent related, it seems
that thisg is not as definitely so as it is the case of

the creating specialist., While a non—professbnal of the



S0

shtetl who attempts to farfasn lider may be seen as

a chutspenif’/ B biliger poet, the ordinary person

whohas a sh&yne shtime and enjoys singing before an
audience does not seem to receive such cénsure. The dif-
ference between specialist and professional may tentatively
be assumed to be the fact that the professional has a title
(even if this title i€ only a description) that designates
him as such., Thus: a professional might be a hoyfzinger

or a chaan; a specialist might be a mayster in the varshtat
who liked to sing. The economic factor should also be
considered, but the issue is complex; a KRoyfzinger, who
doesn't earn much, may be considered just as much a
professional as the Warsaw teater-zinger. The Purim-

shpilers were not professimals, although they did earn

money through their performances.



There are certain criteria that can be applied to a
singer - criteria that evaluate not only the voice but
the performence. 1In fact, it is not merely a gute shtime
that is requéred to sing well; there are other quilitées
- including the aHlility to carry a tune (nisht gayn falsh
arayr_arup fun vegn) and a degree of kasisE taste and musical

judgement - that make someone a performing specialist.

(were there people who had a special talent?)

Yes,There was someone who died recently.
His name was Shmue%wg@kg When he hob
segeln a kinm aroyf,” pefwis

: _ “everyone saw A
that he shpilt der grester/=check/ there wers athﬂrig

Py

'

[ singg/lor 2i halt in ayn klern  -eie-

-]

(Were there those who had better talent
for singhg and playving?)

Yes, Some werofebentsttmit talent., For
ingtance, those who belonged %o the dramatishi
krayzy from them one ecould hear besers zakhn,
For instance, retsitatsye.

-]

(Did some know how to sing better than others?)

Yes, Some had good voices., The most important

thing about singing is, you didn't have +to be able to
sing so shayn, but gou shouldn't sing falsh;

s'zol sayn origineyls; azoy vi s'darf tso FAYN .

e couldn't read notesn.,

Le-v]
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(Was this also séng by a particular singer?)
it was sung in a play, but I don't remember where.
Pelts was sung a lot.

% / sings Rmkke/Ven ktki§§e§e§ﬁﬁﬁ zikh _mayne

Put you have to know how to sing it.I don't
have a velee to sing,

(In your opinien, are there people who hmve
a special fayikayt tsu zingen? What kind
of people have a feyikayt tsu zingen?)

Threre are o F kinds of singers: Theee
are singers who have a gute shtime. And
there are singers who Bon't have a gute
shtime, but z'ebn nisht gayn falsh arup
fun veg. They are mavinim, If someone
sings shlekht, kritst es in oyer; he may
have a good voice, but he has to know how
to sing, too. This is she tsober of the
whole song and of everything,

(ire there people who don't haves
f£ayy feyikayt tesu zingen?)

Oh; yes. Not at all. I have a friend who
can't even open her mouth ‘to sing; if she
says something its so mixed-up that nothing
comes oulnot even a tuen, [ivve: |

i
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Although the interviews did not elicit much
discussion abott what it actually means to have a
gute shtime, there were several instances in.which #r.

Milstein noted that women sing shener than do men.

(Did fathers also vig the child or just mothers?)
(Di@ he also sing the same sange as the mtm)‘

But not as nice as a mohher., Children liked
it better when a mother sings.

(W’

A woman sings shener. Der kind is shoyn
gevezn a mayvn,

[2.-2]

(In Mkhires Yosef did only adults take part?
6nly men?)

aanly adults. Yosef was abowt 28, Only men.
laybe if there were women it would have had
an ander punim; maybe it woudl have kast been with

shenere shtimen.

(Do you think women have shenere shtimen?)

Alwayg, Of course., In our shtetl, a chazn
said:"Why does a woman have a shenere shtime?
If you strike the kamiturn on the foor you
don't hear #nything;" he means thofian; the
wag made of earth."But it you strike kkm it
on the table, vou hear it well, That's

why & ms woman has a shenere shtime."

He was a guter chazn, But on Purinm the
chazn didn't participhise.

fa-v) ’
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A specialist may become so not only through innate
talent, but also with the help of the proper atmosphere.
Kexkhax Mr, Milsteh specifically uses the term spetyalist
to describe his friend Yankele Zilberman, in whose home

SONgs were sung:

§When Yankele Zilberman and I were in kheyder,
Yankele was a spetsyalist of lider-zingen.

In Yankele's home they used to sing all

sorts af gsongs. Tor instanee, 1idew shovt shaydim:

/[ ®ings frag,7 Shayn zenen di maysim b'sholem
in 41 kvurim gekumen -etc-

(D94 the children sing it to ssmkxphMeR} themselves?)
The_alder onesy dervaksene; sang it.

T4



Not xm only individuvals , but groups or natiom, can be

musical specilists.,

(In your opinion, do certain felker sing
better or have more feylkayt tsu zingen
than other felker?)

Yes, Theyymay say that Italians ean sing
zeyer sheyn.

(Do you agree?)

You ean see that ver;y many singers come
from there.

(8hy?)
I see that among our Jews there are plent¥,

plentky of singers. Like for example the
Chasidim; thejr dynasties! We had a shoykhet-

ra-\]



There are interesting types who seem to fit into
an indistinct area between that of "legitimate" specialist -
that is, one who is competent within a certah limited
performance-sphere - and true professional, whae competence

in performance for a larger public seems to define his role.

(In the varshtatn, how did the sinsén 07
Did one person leéd?) oo

No, We had a mayster who liked to sing,
Ilendl Shtarker.1935(36. He was a women's
tailor. There was another tailorjamong
musicians he was a good tailor and among
tailors he was a good musician, Moyshe Paya,
He was Very poor,.... ke played at weddings .
Hig shver was a WN€#e$Smy 8 barber who 1lilked
to sing, He went to weddings;so hm NMoyshe
went along, When he went to a2 wedding he
came home full, He was poor...because hm

he was neither here nor there.,.neither

a tailor nor o mumiwhewt: musimimt, He
didn't have talent; gmm just Tsizebumbit
with the fildle. C7-1)

On the other hand, there are "legitimate" specialists -
perhaps they should be described as “semi-professionals’-
such as the bal-tfile. It should be noted that the use
here ofthe terms “professional® and "eemi-professinal®,etc,
qAX® is my own, and represénts my own attempt x® at naming
musgical behavior, However, the statement below, that the
melamed “was a good bal-tfile; kayn khazn hot er nisht
gekent zavn," indieates that criteria for differentiating
between specialists and professionals did exist in the

comnunity under didcussion.

-



nour shtetl there was a melamed; he was
also & hoyker. He was from another town.
He was So mean j he hit the childreng

and theew them in the cellar. He punished
them badly; a mishkante; he put them em
across the table; counted hvglmm -
Or he made the child stand in the corner;
this was a light punishment. But the
worst threat was thét he would throw the
child in the cellar, Children were afraid
of falling into his hands./=of being in
his kheyd

He was a bayzer, but he had a good voice;
er iz geven a guter bal-tfile.We davened
with my father in ayn khevre. On Simkhes~
Toyre, he farvaylt everyone.

(Do you remember any of his songs?)
[ sings? Yishmakh Moyshe Vematna Kheloy 8eto-
é; was ealled Yismakh Moyshey . In Shabbesdikn

(Was this his own nign?)

I don't know where he brought it from, 4

He was a good bal-tfile, kayn khazn hot o
er night gekent zayn.
‘In our shtetl there were many good bal-

tfiles, Each ecould davn oyf an andern

noysekh., Eaech had his tumgag tsugang,

Some davend only wzkwtmkhﬁs others

only Shabbes-ba-tug.

There was one that liked zikh titsukhay

tsum bretl. In order er zol oysnemen

yn
oylem, he sang }:a% 1 gggg withfthe tune
ﬁg a ;hh o -« f . n shil., For example,
at that time there was modern a song in
Polish, All Baba.
/ Sings frag. in Polish/0y oy oy Ali Baba -ete-

/[ sings frag. in Bebrew/ Alu dona kol ha maasim -efe

¥
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My friend's grandfather was a bakergndxk
-and he liked to daven shakhres., He had a
nice mign. Not like that other viteler,

« He sang it shéner,

['eings frag,7 Aylu doy alkol a maasim -ete-
This was for Shabes-bay-tug.

rought a Whulent, made a side. In America
you ean't enjoy this like that.

There was a bal-tfile who had served under

the Bussian tsar, and he davened to tunes
of Russian marshn, They were swyer shayn,

£ humg7

Rosh hamshone was different; Yom Kiper was
Rxximmemk troyerik, but Simkhes-Toyre people
sarg all kinds of songs,

In every home, Shabes-bay-tug, about i1

or I8 o'clock, you ecould hear the s‘hm{h. J
migm ; Hm*, they don't know about it,

[2-1)




Just as one's opinion of who is a gute poet can change,
so can one's opinion of who is a gute zinger change by
exposare to epes besers; to Warsaw; to films; to the

world at large,.

(Which singer that you've heard did you
like the best?)

It depends. There were good chazunim in

our shtetl. Thre was a groyser @hazn Sharote,
He was zer a groyser zinger; a groyser guter
chazn.

[a—171

| P

(Who was the best singer you ever heard?)

Imgurxux In our shtetl we believed that

our chazn was the best singer. Avumtshl
Gerberman. His son helped him; he was

very good; he also went away to Russia and
nothing ws heard of him,

Even my friend Yankl also sang./=for the chazn?/

Later we went to Warsaw to the opera and
we saw that bthewsxwasxzemekiimgxkekkewxx
8'lz du epes besers. Then pictures mamme
with Caruso came. This is an osnam.

And later we heard Ben-THon Vitler. When
he came to Warsaw he brought his songs;
everyone sang his songs. 1933/34, and
later too. He ofgefirt a sheyne opereta;
Dus Tsigaynerin. And he sang a song then
about Warsaw; about Di Krokhmalnye Gas.

[/ sings_7/ Krokhmalnye gas, du bist mir 1ib,
ikh bin in dir geboyrn ask -etc-

This song was popular then because it was
about Warsaw, He sang a song which I
don't remember;Ceselekh. Mit Geselekh
hot er genimen n'oylem., I remember a

‘/ w2 ARy 4 £

little bit,

S
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Films had an important impact on Milstein's concepts

about music and on the growth of his repertoire(this
will be discussed further a@n the section dealing with
transmission). Films were performance occasions, and as
such they were opportunities for hearing and seeing per-
formenesgith whom one would other wise not have come in
contact., One's standards were affected by exposure to

these new performances.

(Who else were good singers?)

TLater there came films from America; we
were entsikt, I still remember, when
Jeanette lMacdonald and Nelson Eddy played
in Rosemarie, we said; "o,dus iz epes!®
Or There was Yan Kapura, &4 Polish singer.
Theee were many singers, Threre was a
Yosef Shmit from Germanys also on a film.
Before there were silent films we didn't
know so much, but later, when the huwx
best singers ffom America came...

We were antsikt un,..what's his name-~

-end side two-

r3-2)
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(Could wou choose 1 or 2 singers?)

As long as we didn't have sound films, we
weren't influenced and dn't know who, where,
what. Iater when sound films began to come
from America and we hmrd such a tayern zinger
as Moyshe Oysher, everyone was bagaystert.,

He became, as the¥y say, dus beste fun ale.

He sang in his £ilms. 1ie, later tere

was a sound filmsof his; I think it had

two names; Dem Chazn's Zindl or layn Shtetele
Beltsy And later in Dem Chazn's Zindl , he
left his wife and became an apera singer

and sang a Polish opera, Halkaj; dressed as

a gural. Hot er oysgenimen; hot er gezingen
in azan Yayern Polish zayne aryes!

/[ sings_/

/ tells plot; sad ending; thinks title is
Ter Vilner Balabaysl /3;saw in Shidlovtse

approx.1933/35.

In Shtetele Belts things were better; it
had a good ending.

When a Yiddish film came it was a yontif
in shtetl.

(Who is your favorite singer mow?)

I have a record collection. I like Ben-
Zion ¥itler; I like Sidor Belarsky. Of
8hazuninm, Laybale Volfman was one of my
faorites. Also Yosele Rosenblatt; I have
all his records; he was very good. Even
tody, hés songs are also good. He has
chazunishe and he even singe concerts too.

i?ferhere any particular non-gewish singers jyou
ike?

Thrxere were non-Jewish too, One of my
favorites was Nelson Eddy. Er hot zikh
koyne~shem gevezn., Rosemarie played for
months in our kino. This was an oysnam,

It didn't play in our little shtetl, but
in Warsaw. It ran for months and months.
approx.1936/37. Polish subtitles. But
thig later sang Rosemarie in all languages,

/ sings frag. of Rozmari in Yiddish/
mostéypiﬁﬁéesang along/=in Eng.?/
[ sings frag. "I'm calling you."/

Everyone sang along.

!



Although hovfzingers did not XE® earn much -
and, indded, appeared to have occupied a position on the
finges of societv - thev are described by Milstein in the

most admiring terms:

(Were thep hoyfzingers women? men?)

Yes, women, too, There was one who sang
tetter than &n the kkek theater.

/[ eingg/0y a %royerik 1i@ vel ikh aykh
yetet zingen -ete-

This wasg zeyer sheyn and everyone wanted
to sing it, She sang about a gasnfroy.

[ singg/Ven di hele zun gayt untor un es
falt nor tsi di nakht -etec-

This ig a trorike Xk zakh,
{(Vas it a gute fakh to be a hoyfzinger?)

No, you couldn't make a living. The
best nusicians played on the hoyg. But
they were already arungeloste,../or/
geshikert, They had no position. Or
others wko were groyse kintetlers that =
couldn't get jobs, Rher Here, evervone
has a chance -~ but not in Poland,

(Pid people play instruments in the gas?)

The hoyfzinger could have several fidlers,
an accordianist, even a/jazz?/

[-2]



As noted, Rm hoyfzingers will be treated more fully
in the section @n transmission. Chazunim and theater

singers will be dealt with in the section on performance

settings and occasions since, as perhaps the most "profesd&ional”

performers in their respective spheres of ritual music

and secular publie entertainment, they are identified with
specific occasions which have more or less rigidly defined
times/blaces/participants/structures. It should be noted
hrma here that both well-known chzunim and theater singers
sang in large cities and also made quest appearances;

both had enthusiastée fans:

There was a song/about a hoyfzingerin?/

/[ eings/Di noyt traybt mir fin shtid areys
vedn frimorgn -ete~

2% ILola Folman sang it in Varshe on the

stagey they threw money from all sides.

She also sang in in our shtetl, [}—i]
Professionals performed the roles of transmisters-to-the-
masses., While most non-professionals, and certainly most
non-specialists, could transmit to only a limited audience,
professionals could transmit to km many people at a

time. It should be noted that in the following mzkam exchange

it is I who first use the specific term profetsvonel.

Who sang them? Profetsyonele artistny
Tai pushete mentshn?)

First profetsyonele artisn when they came
to us. Then it went fin moyl tsu moyl,
tei amkhu. vYhen tallors or shoemakers
worked, they liked %o sing & song.

0-2)



Ly

In addition to creator-specialists and prformer-
specialists, there are listener-and-transmister-specialists;
that is, some people are interested in anc éan remember
and transmit songs. It is in this cateszory that Milstein
seems to RaxkxfmXXx feel he belongs. In a non-inté8eview
situation I once asked Mr. Milstein how hw would like
me to introduce him (for a YIVO radio program), and he
replied that he was a2 libhaber fun gezang. Perhaps
more than an ®nthusiasts and not reallyv a perfommiang-

specialist.
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Attitudes about music

Crideria such as inhalt, literarishkayt, place and

time, seem to combine to create categories of snngs.
Although no attempt will be made here to create a tvpology
of the categories mentioned by Mr. lilstein, it should be
noted that evaluations such as sheyne lider, bilige lider,
folkslider, klasike lider, geto lider, etc, seem to be
more or less besed upon the above criteria of content,
style, text/tune reddtionship, zppropriateness to the
situation, etc.

Yr, Milstein's song-categories, althoulgh they take
into account antiquity, apprpriateness,”truth", all
seem to have a subjective emphasis; that is , not only
are the chaices of which songs fit whichtategories

bakakxons

subjective (as they must be), but the categories
seem to be viewed as being related to each other in
specific, value-laden ways. Thus: klasik is opposed

¥ bilik . ;skemsbmsdxkekz literarish to primitiv, ete.

Sheyne lider may very greatly from each other, but they
must, 1t seems, have a certain inner relationship of

form to content, and of text to tune,



Another criterion which seems to influence the
category assigned to a song, is language. Polish-
language songs, for instance, or mixed-language songs,
constitute categories which, while theyv may embompass
other types of categories within them -~ a Polish song

may also be a libeslid, for example - are rather clearly

defined, it seems.
But in Poylish I knew very many
songs, but who needs thesge?

(Sing at least one, for example,)

Who will understand them there?i

(Me.)

There was a song just for the dddsimedlekh.
In YWaraaw,

lexplains songs A girl on Sunday has no

more work to doy she is getting ready for

a rendezvous with her sheygets. She is
trying to get dressed up like her balebuste,/
[ singgdProshe paynstve raz natidgen -cto-
(Did Jews sing Polish songs among themselves?)

Yes, a lot, Just like here they sing Amerieen
songs. After all, we were in Poland.

(Were there songs that were partly inPeolish
and partly in viddish%)

Don't they have gemishte lider, Bnglish
nit Iydish, in America? For example,
A Xiss of Chave.

[ singg/I went to see a pretty girl, her name
was Chaye  ~ote-

[mostly English with Yiddish accent, intonation,
words and phrases. About a man who acceptis
Chaye's offer of a matse-~bray, iz lured into
marriage, is mk tormented by her horiible family./

(Where did you hemr i%? In a theater®k, or ina home?’

In California,

(Where in California?)

AN f
LAneg I,

f-= -
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Songs may also be categorized according to form.

For instance:
The shémete 1id I liked was a myzwyomess vyonzanke/?_
-t @ mighmash,
(B, Plum addsya krantd)
It began with a sad soninand ended happily.

One song is arangshalkt the other. One
is begun and not ended,

o S e

[ singg/ Dus kind ligt in vigl
Mit oysgevaynte oyzn ~ete-

I heard it in our shtetl; for instance,
wheh we gathered for a banket,

-0)

—

e sang the song Chanele un Nucheml, It wasn't
rdkhtik,

(Why?)

It wasn't gut gezungen because the words

hobn nisht gepast. The song is by Gebirtig.
About a couple. She wants to live a kapetske
dnd she falls in ldve with =a tailor,

[sings/ Chanele mayn 1&bn, Chanele du mayns -ete- |

This is a komplet. She is hayntveltic: she
{? 5 ¥ Y ] 2 (.‘ - T K 3 ‘4— ak 3
M?ﬁ?%ﬁévﬁé?e{ﬁt%?éf%%gﬁéma n FARE A ta

It was sung by an unele of mine who pae died
ig Russiam, Srolik Draynudl, The g%rl ; '
lives today in Argentina; lez Shvartsfiter/=finkiz7,

(When was 1t?)
He left Shiddovtse in 1928,

e

4.
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The terms used to describe songs - bilige lidexy,
teater 1id, kheyder 1id, geto 1é&d, shlager, etc., seem
not to be mutually exclusive categories, but rather concepts
concerning form, content, place, persons and esthetic,

whose areas of cencern often coincide.
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The complexity of the relationship of tune-to-text
was hinted at several times during the interviews. The
the concept of
following discussion illustrates/this complexity and hints
also that the tune can gg}%o%g E%pothnt than the text.
It as®m also serves as an excellent example of the identification
of a song with a particular person., It is so closely
identified with this persoan, that, in a sense, she
becomes it - she is called by the name of the song.
For example, in our shtetl it was mod
" : Modertia . .
%‘glrl sang a song whose melody was beauthful
ut sbmehow s'hot epes nisht zetoygt: I don't

know why. It was called Dus Kiyvale., The

irl wa :
g&ngs. ;ﬁﬁhe slster of that farfaser of those

;Didlshe write it?)

0. don't know who . It was sun: not

only in our shtetl, but later in lgger. t00, |
Thaf girl sang the song in lager, in Skkarzhisk
1942483, She was called Teah Estherfd 27 '
but because whe always sang Dus Kivale

she was called S'Kivale , too. -

[ singg/ Hot zikh a zin a heler tseshprayt ~etc.=
There is a refrain which 2 whdle group has %G;iing;
She aanévthis song inlager and made it famousj

and because of %t she suffered such a mapele
That she was called Dus Kiyale, Is i8 a shayn 1147

(Zeyer shayn. Do you think it's shayn?)
It is shayn., It's not so literarish, but
the main thing for a song is, if its not

gso good and 1f the melody is shayn, fardelt
es ales, ¥

[s-0)



SO

If the above discussion hints that a beautiful
melody can make up for the defects of a text, the foldowing
discussion indicated that the integrity of skong is very
important to Milstein; adding a new melody to a text

violates this integrity.

Lo | J..5 ¢ ™ 5 . " .
Pon N p S > tiad T Nt A%

(Did they ever change 1%7?)

N% I think that when you take away ba a
shraber di melodye ahd you put in another
oney the song loses all %ts khayn., I don't
like this. The Israelis don't do this,

If someone ghaft a melodye, its better

to take outa few psikim fun davenen, and
sl s'iz shoyn du a 1id, Here , when =
fswcomeone has a new melody, bezatilkt men they take
gomething from another writer and the song
krigt enander punim and doesn®t have the
same khayn. For examples there is a songs

[ sings frag,/0ysgetoysht a finif-un-tsvantsiker -ete

They made another melodye for it and unseshotn it.
Or if they took Der Milner's Trern Hnd took

away the melody...1kh halt Night ...men

tur dus nisht tdn. If there are melodye~

shafers, let people shaf verter dertsi,

(They gave new words to Di Grine Xuzine,)

There were many songs to this tune,

(Who wrote these new words?)

-2



Categories of songs (and indeed, the distinctions
between music/non-music, lid, etc.) may, it seems, be
derived from a combination of attitudes about the creators,
pertformers, audience, and esthetic qualities’of the
item of music. For instance, the combination of creater
(biliger poet), performers (melomaner), audience (servant
girls), and other factors result in the désignation
biliger lider.

In the first interview, thereis already established
the concept of a shtetl in which everyone liked songs, and
in which there were various kinds of people who liked,
created, and sang various kinds of songs. The attitudes
and concepts expressed must be viewed as the statements
in retropprect of a particular individual about a particular
time and place. Only with care may some of them be
broadened to the extent that they can be assumed to express

the views of otner members of the same of other communities.

S\



o2

(80 you were always interested in such things?)

Yes. In our shitetl evervone hot 1ib
gghﬁﬁtliaar. Far lider zenen ze geganen
Vi ¥V8%e

(You said that the servant gifle sang
so-called "bilige lider." And others?)

They called them "lider fin shil-gas,”
"fin di koze-gas." There wore alss klasike
lider, TFor exzample there were 2 faraynen in
our shtetl; a profetsyonele farayn and a
bundighe farayn, Eaeh had a dramatishn

rayz. For ezample, Goldfadents D

Logiherin was aghefivk osgeflirt.

ere many songs, These sgn'g'”ere

" 16, Elant Pun 2

such

I waz the dekorgter and the grimdrer, MNany
songs were sungy not just this one. Coldfaden's
ale zakhn zenen geveyn fil mdt gezang.

lot: birthday party., Daughter is sad
cause her mﬁ%ﬁgr is not there,/

[ singg/Mayn getraye muter, a vintsh hot i gehat -gte-
[/ sings chorus part/ %Zeh zay gayn, di troymrike teg -ete
People in the shtetl performed it. Nksm Mirele

hot batsobert the audienee. She was pretty
and could sing like a nightingale.

[-)




There is also some indication that "0ld" songs - that
is, songs so o0ld that their oricins may be unknown -

carry prestige - as much or perhaps more owestlve than
/ even those
songs whose writers are considered poetn. Certalnly,

Mr, Milstein seemed, at least in the first interview,
to feel that the interviewer would find such sors more

veluable than otherq

e oA

" EY&#; ’chs al& am; but thay all are impcrtan’z.}

‘I had a girifriend whose mn*thnr used to
sing 11:!@» that they sang in her day. One
1id was full of benkshaft. |

/sings/ Trayb di fales, tifer taykh -ete-

‘She sang 1t to her meydale when zi hot &x
zi m?gigt shlufn. fiaybe she felt benkshaft
nukh a nisht-der ene libe or something.
Dus iz aroysgedrikte smtimm‘

There were also bil&.’gf lider, We laugh#d
at them - dinstmedlekh sang them.

{But other mpeople lmew them t00%)
But it was upgekhozikt. For example:

[SingE/A 1ive fangh sikh yp mit a shmaykhl un o-1)

At another point, Milstein beglns to singx a song, then
adds that the song can be heard here, too; the implicit

equation is: it is less rare, therefore less valuable.

e o

[ singe frag,/Az dwe Rebe shtayt oyf fun tish -etdh

Put this 1¢ here inANericajy this is not such
a novinay everyone has the record.
Mir darfn oystsuzikhn azelkhe zakhn
vug zaynen du nishtu,.
/ But
(Bven if they are herey it's imporiant for us to |
tnow that thev were sung in Polend too,. b

[-2)
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The value of songs from the alte tsatn seemed to lie

in their antiquity as much as in other factors,

('efam there other songs?)

Whan my'ﬂﬁhe gister got married, I was
- g#%ill in cheyder. Her shvuger‘'s mother

sang songs from the alte tsatn., Dus hot

zikh angekritst in zikhurn. She sang a

song about Khave,

sings feae./In Khave mihk mit’n ahl
Af Dus efele tit ir bvang aﬁ%en

a song about a couple who can%t
havl children. An akure.

L sings/ K'hod arimgerayzt di gantse velt -ete~
~-tape ends in middle of song- ¢
-end side 1~

/(‘Q»l‘ti ues

(om 11447

P T T TR T
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[2-0]

This placing of value on oldness pepSe can be compared to

the antiquarian emphasis in folkloristics - if something
ig o0ld, rare, and obscure, it gualifies as a folksong.
A discussion of the term folkslid was engaged in in the

first interview,. (Unfortunately, most of this discussion

O,

concerning the term folkslid was lost because of faulty batteries).

/[ singg//first line haiptinct/Nemt a vayd
a iydele, nemt a iyd a vaybele

/says its an old song - a folkslid.

discussion of what is a"folkslid."
rest of tape too faint to understand./

[~2)
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Prestige may be conferred upon a song bv newness as
well as by antiquity. Theater songs and film songs often
belonged to a category that was based not on form or

content but on newness and popularity - that of shlager - hit.

woman came from Warsaw to our shtetl,
skt When g _g%,vigt her e¢hild, iz geven vus

tsu hern sang Bg?litshki hot dekh
farrisn éer gas, on éwmsmber hexr
name. She lived not far from us. ,

Zrii§g§7§kh hays Menashele
A fayg in tashale -eto-

a duet. This was %ha iﬂtsta ahla&wtn‘

/shtay . :
hot men g@dray% oyt fars e : %
hot e8 gaa néin Eﬁg% fun a mggﬂl ?igﬁ
& y. - 1 e gele -
1% é%!% from Varéha ﬂ%ﬁar ét beaiga a

hit all of Poland, and here too.

{From where did it start?)

Teater. I didn't see it - it tem was too
soon for me to go th the theater,

[2-27)

Fhe tersinology employed in the descriptiors of & songs

reveals that inhalt-content - is freguently cited as a criteria

for evaluation of the song and as a reason for holding

a song in high or low regard. This does not mean, however,

that there is a simple division between the esthetic
gaelities of a sSn;hgn§t¥%8 content. The evaluation of

a song's inhalt is an evaluation that encompasses the story

a song tells, the “truth" of this story(not'necessafily

the same as belief-status), and the specific way in which

the story has been made into a song - that is , the appropriateness

of the style and technique to the story.



0.

The inhalt of a song may aquality I to be termed a drame.
When applied to the song Zishe Bravtbart, for instance,

it is unclear whether the term drame carries-any implications
about the historic truth of the ®EERX event described

in the song, or whéther it simply refers to a somber, mving
tale. It does seem, however, to differentiate a "true"

1id like Zishe Braytbart from a "true" but bilig 1id like
the one about the shtetl couple who Rmkixfm fled to Brazil.

There was a big event with Zighe Bwaiﬁyggﬁ;
A gantse drame, efsher fin strofhesy a 1id,

[/ singg/In a klaynem engn shtibi
Nisht bay raykhe tate-meme -etc-

(Whe wrote 1t7?)

't Jmow, People mawky & it when
the mmglik of Zishe Bray bartaﬁgcured. b
had heard of Zishe Braytbart, but he didn't
enmme 0 us, He was a Lodzer. There were
pothers and a sister; all three were
very strong. He ecould wrap around a piece
of iron like $£illin., Tore chains with
his teeth. The tragedy happened in a shte$l
not far from Ex us - Rudem. This was a drame,
Then his brother Garshn played, but he was
not the same a Zishe - Zishe was more Giber.

This happened in about 1930, 1929 or even

earliry your daddy must know. He was famous
in all Poland; a Jews he even went to kheyder.

[2-2)
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(Do gou know a song about a true event that
you vourself saw?)

I told vou about an event in our shtetl;

a man shot himself,but not to death,because
he wanted to marry a girl whose parents
didn't allow . But I remember it like

a dream; I was a child at the time. The
Brazilian farfast a 1lid. Then they all

went away, the singer and those syng

about, They all lived / =after the war?/
approx.1926/27. I don't remember so exactly.

/ sings/ Shoyn tsmvelef a zayger mithgtsayt -ete.
But she didn't go to a factory bhecause sshe

was ridh; he was riech ﬁoo.[?éang mentions

that girl goes to work in factory/

It was not such a vazhne lid. Ve sang

it then, but today I see that it had no

inhalt. A song needs an inhalt., It was

raxkkyxamxay a2 real event, but it isn't
literarish., Today we are more mevinim.

o)

Here then is a clear indication that for Milstein, inhalt
is not synonvmous with a basis in a real event. The song
was about a “true" event, but it was not literaktish

because it lacked a certain combination of style and
content. What such a combination might be is indicated

in a discussion of a '“true” song about the shtetl Tomshuv,
and about Reyzele dem 8hovchets, whose “truth" was enhanced

bv the author's skill,
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There was another occurance; I just remember
a .u,.ﬁ . A girl fell in love with a bey.
_ a very khasidish family. She

[ singg/In a klaynem shtetl Tamtshuv ~-etcé

THere was an idylye j§ not an idilye - a poeme.
Rayzele is the daugh*kw of a sho jshe is
very pretty; she falls in love w: th '!;ha son
of a sandovnik, The father doesn't want

this. The father cut off 1er?/hair.
She drowned herself in the vasl., It was
a tragedye.

[/ eings frag,/Vi sheyn im Reyzele dem shoykhets -ete-
A groyse poet wrote this;

(Do you think it*s based on a real occursnce?)

E&z‘ Epes hn:h gemizt zman, Dsr shraber

ot es zeyer sheyn aroysgebrengt

The other song is loo% W; from Tomashev,
The smmbau-k Zishe Braytbart is 100% true,
Everyth is ivergeshribn, like a biography.

When I was ymmﬁn '&hay sang Zibn Gite Yur.

It was geshafn America,

Vo gjm ayekh mentshn vel ikh zekh farklugné?__/
e +‘C’{(2/Q W? b’g‘lﬁaf \.)m“‘ —<‘j .mjw 1,»«..((‘* [»E?éi ___,. ; ,;
- 2k o s 2 —

(2-27)

The value of a "true" song seems to have as much to do

with the way in which the writer utilizes the story as

with the storv itself.



The concept of inhalt, then, is bound with the
relationship of & sHyle to content. The "truth" of the
content means something more than mere historical "truth.®
Virklekhkayt is a reality that is more than the simple
recounting of “true" evemts.

;ie, lloyshelel zmd un Shlovmele and Hulvet
Kinderiekﬁ vl lang ir zen¥ nokh i
= :

L
There iam

gy

9This sug; o R
Shpilt Klezmurim Mir e Tidl,

'(That is, it's important for you that a
song have somefling to do with real 1ife?)

With realit girklekhka %/« It should
an inhalt, " v/ ’ pgve

In our shtetl there was the farfaser of
songs which were so cheap/bilik/fhmkxive
sssthey hbd no.. uthﬁy ju:}" I'hymed. s
rhyming is not everything.

(When you say thit it whould have to do
with 1ife, dd you mean with true eventis,
or gomething else?)

Notx with true ewents. For instance
Hulyet, hplyet linderlekh vi lang ir
zentxnxideyx nokh ying, xxEXx vayl
fin dem friling iz tsin vinter iz a
katsnshpring,- (evdof 4.4 ]

[e-2)\
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They sang another song.
[ singg709f 41 vayte vilde velder velder oy vay ~-ate-

ag?

These wepe primitive lider; no literarishn
inhalt, There are various kinds of songs:
those that are abli geshribn, and there are
lider with Literarishn fx/=inhalt/,

For instance, Dbr Vaser-Tr i

a prost 1lid./=nelth '
Kippes sang.

There are klashéhe lider and abi tsuzamengeshtelte.

(What is a klasike lide?)

A klagik 11d is by a klasik shrayber like
Gebirtig; his songs were literarish, not
only abi gezingen., Or - a famaws bavuster
ehrayber - Bapiernikeov, He wrote a %ux
1ibesllid vue hot gurnisht gepast az er
zol es shraybn, I didn't like it so much.
[ sings/Papir iz dokh vays un tint iz dokh shvarts -tte-
What is so shayn about this 1149

(Why?)

It seems so - vokhedik,

(Why?¥ What is more important - the words
or the melody?)

The melody is, as a matter of fact, a wery
niece one, but - epes vokhediker verter,

(When you hear a song, whieh is more impprtant,
the words or the melody?)

The words and the melody. For instance,
Gebirtig gives songe with sheyne inhalg
and sheyne verter, For instance, Kinderyurn,

[ Singg/kinderyurn may zise kinderyurn -ete-

(-2 ]



The effect of a song upon an audience is related to

the ability of the performer to interpret the creator's

intent, In a discussion of Di Kishefmakhbrin, the sheynkayt

_ w4 i
of several of the play's songs are evaluated by Milstein

[ ¥ wishes TED happy birthday in words of
Goldfaden/

(As Goldfaden said in the play Bl Kidefmakherin ,

™ "a fraylekhn geburtstag,® ,
“The song 1 liked best fwom ki i she fmakherin

was Hayse Bobalekh . Zﬁﬁgefgiﬁgﬁe 1id vus iz mir demuls

/i2731n5§7'mishtu kayn mentsh oyf der velt
vus lebt up zayne yurn  -etc-

b
\é?éays he didn't remember it genoy last time;
id he look up words #w neanwhile?/

There wag ofiother song about Hotsmakh, bt it's
not as HXBE as the other one. It's from
the same play,

/[ sings/k meyale a yings hot gur an altn man -ete-
This was already a komishe zakh,

(What makes a 1id ghayn?)

It/ =Hayse Bobalekh?” made a groysn royshm
on the oylem. The gingem sang it xex zgyer
gheyn and it had a sheynem inhait./ the second
song/was about a lets..,he had to give the
audience something comiealjepes letsoynes,

But she sang it smike gants ernst. Everyone
hot es zeyer gut endzhny@té%enjoyeg/..%he
sltuateye,

(Is that why you like it7)

There are sheyme verter,
g?édfaden wrmfe hot geshhibn zeyer shayne
iger,

G-



Concepts about the sheynkavt of lider are based upon
a consideration of qualities such as text and tune -
inhalt and melodve. The two songs discussed- in the
passage below are given EX high ratings by Mr. Milstein
because of a combination of text/tune qualities. Both
deal with what must at the time have seemed like exotic
subject matter and both have, it seems, according %o
Mr., Milstein, as "truth" that seems to be of a highsr

order than that of the biligex lider.

G
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